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David Cossin
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interview
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Debussy Golliwogg’s Cakewalk (ARRANGED BY JOAO LUIZ)
Gismonti Sete Aneis

Brasil Guitar Duo

interview
Missy Mazzoli

Missy Mazzoli India Whiskey
A Song for Mick Kelly
Victoire

CASTELNUOVO-
BABBITT TEDESCO COSSIN DEBUSSY GISMONTI MAZZOLI

Composers

Milton Babbitt Occasional Variations

The compositional and intellectual wisdom of Milton Babbitt (1916 — 2011) influ-
enced a wide range of contemporary musicians. Babbitt was also renowned for his
great talent, instinct for jazz, and his astonishing command of American popular
music. Babbitt studied composition privately with Roger Sessions. The recipient

of numerous honors, commissions, and awards, including a MacArthur Fellow-
ship and a Pulitzer Prize Citation for his “life’s work as a distinguished and seminal
American composer,” Babbitt was a member of the American Academy of Arts and
Letters and a Fellow of the American Academy of Arts and Sciences.

Babbitt composed this piece on the legendary RCA Mark Il Synthesizer at the Co-
lumbia-Princeton Electronic Music Studio between 1968 and 1971. With this piece,
one of a handful of all-electronic works he created at the studio during the sixties
and early seventies, Babbitt put into music his research on the limits of musical and
conceptual perception. Occasional Variations is divided into three parallel sections
that re-visit the traditional idea of musical variation in a uniquely electronic manner.

Mario Castelnuovo-Tedesco Fandango en Rondeau FROM SONATINA CANONICA, OP. 196

The composer met Andres Segovia in 1932. Though he was a pianist by training,
this initial interaction led Castelnuovo-Tedesco to write over 100 works for guitar,
making him a central figure of 20th century guitar. Though Sonatina Cononica,
written in 1961, may by its title suggest a genre that pays tribute to past styles, it is
actually a thoroughly contemporary work, lyrical and sometimes humorous in na-
ture, with three contrasting movements. The last movement of this work, Fandango
en Rondeau, ritmico e deciso (rhythmical and decisive), is an energetic dance yet
with some moments of introspection, including a brief melody indicated as
‘expressive and a little passionate’ before the main theme returns with its vivacity
and excitement. - GRAHAM WADE

David Cossin Untitled

David Cossin was born and raised in Queens, New York, and studied classical percus-
sion at the Manhattan School of Music. His interest in classical percussion, drum set,
non-western hand drumming, composition, and improvisation has led to performances
across a broad spectrum of musical styles. Cossin has written for many performers
and groups including The Shanghai National Dance Company, Talujon Percussion
Quartet, Michael Lipsey, Doudou Huang, Tom Kolor, and the C3 percussion Group.
Since 1999, his sonic installations have been presented in New York, Italy and Germa-
ny. He wrote, performed and recorded music for the documentary film Vertical Traveler
and was invited to be artist in residence at the Loop Gallery in Italy.

Claude Debussy Golliwogg’s Cakewalk FROM CHILDREN’S CORNER (ARR. BY JOAO LUIZ)

Children’s Corner is a set of six pieces published in 1908 and written by Debussy
for his daughter Emma-Claude, known in the family as Chou-Chou and born in
1905. She was to outlive her father by barely a year. The English titles of the pieces
are a reflection of Debussy’s anglophilia, echoed also in his habit of taking strong
tea for breakfast and in a liking for whisky, and evidence of the influence on Chou-
Chou of her English governess, Miss Gibbs.




The well known Golliwogg’s Cakewalk is a light-hearted version of a dance that
had been popularized in the music-halls of the 1890s. Children’s Corner was first
performed in Paris at the Cercle Musical by the American pianist Harold Bauer. The
Suite was later orchestrated by Andre Caplet.

Egberto Gismonti Sete Aneis (SEVEN RINGS)

Gismonti (b. 1947) began his formal music studies on the piano in Brazil. He
studied in Paris with Nadia Boulanger and composer Jean Barraqué, a disciple of
Schoenberg and Webern. He was attracted by Ravel’s ideas of orchestration and
chord voicings, as well as by choro. To play this music Gismonti made the transi-
tion from piano to guitar, listening to musicians as wide-ranging as Django Rein-
hardt and Jimi Hendrix. For him, Hendrix’s achievements were proof that “popular”
and “serious” idioms need not remain opposite poles.

Sete Aneis is a modern choro, heard in a transcription by Jodo Luiz, and the light,
delicate texture perfectly complements its lively, joyful melody.

Missy Mazzoli The Diver, Cathedral City, India Whiskey, A Song for Mick Kelly

Missy Mazzoli was recently deemed “one of the more consistently inventive,
surprising composers now working in New York” by The New York Times. 2011
includes the premiere of a new orchestral work for the Orchestra of the League of
Composers at Miller Theatre and a new solo work for violinist Jennifer Koh, com-
missioned by the LA Philharmonic. From 2007-2010 Ms. Mazzoli was executive
director of the MATA Festival. Victoire’s debut album Cathedral City, was released
on New Amsterdam Records in 2010 and was named one of the year’s best classi-
cal albums by The New York Times, Time Out New York, NPR and the New Yorker.

FROM THE COMPOSER The Diver began life as a section of my chamber opera-in-
progress, Song from the Uproar: The Lives and Deaths of Isabelle Eberhardt. In this
instrumental version a repetitive line, played by the keyboards, becomes consumed
in a flood of strings and looped electronics.

Cathedral City, the title track from our 2010 album, includes vocal samples from
soprano Mellissa Hughes, as well as hundreds of other sampled power tools,
hedge clippers, washing machines and skipping CDs. The text was inspired by an
account from the neurologist Oliver Sacks, in which he describes a man who, at
age fifty, learns to see after having been blind since birth.

India Whiskey features the amazing Eleonore Oppenheim playing an improvised
double bass solo. This work also includes samples from The Conet Project, a
compilation of recordings from number stations, short wave radio transmissions of
mysterious origin that usually consist of a woman repeating a series of seemingly
random numbers. While it is now generally agreed that these transmissions are
codes for spies, it doesn’t make them any less creepy.

A Song for Mick Kelly was inspired by a character in Carson McCullers’ novel The
Heart is a Lonely Hunter. Mick Kelly is a young girl living in 1930’s Georgia. She
wants desperately to be a composer, but must content herself with making a violin
out of a cigar box and to wander around the neighborhood listening to Beethoven
symphonies through her neighbors’ windows. In this work | imagined the kind of
music she would make if given a chance to compose. This piece includes text by
Farnoosh Fathi, sung from Mick’s point of view.

Performers

Victoire k. i m |
VICTOIRE COSSIN BRASIL GUITAR DUO PELLEGRINELLI

Missy Mazzoli,
composer/piano; Olivia De Prato, violin; Eileen Mack, clarinet;
Lorna Krier, keyboards; Eleonore Oppenheim, double bass

Victoire was recently dubbed “an all-star, all-female quintet” by Time Out New York,
and was described by Pitchfork as “so good... a pleasingly accessible entrée into
the world of pseudo-classical music.” Victoire performs Mazzoli’s distinct blend of
dreamy post rock, quirky minimalism and rich romanticism. Since forming in 2008
they have shared the stage with Tortoise, Twi the Humble Feather, Redhooker and
many others, performing at many top venues including New York’s Le Poisson
Rouge, Galapagos, Roulette, The Stone and the Whitney Museum, Chicago’s Mil-
lennium Park, and the Bang on a Can Marathon. In spring of 2009 they became the
first classical group to be featured on “eMusic.com Selects”.

David Cossin

David has worked across a broad spectrum of musical and artistic forms to
incorporate new media with percussion. He has recorded and performed with
composers and ensembles including the Bang on a Can All-Stars, Steve Reich and
Musicians, Philip Glass, Yo-Yo Ma, Meredith Monk, Tan Dun, Cecil Taylor, Talujon
Percussion Quartet, and the trio, Real Quiet. Numerous theater projects include
collaborations with Blue Man Group, Mabou Mines, and director Peter Sellars. Da-
vid was featured as the percussion soloist in Tan Dun’s Grammy and Oscar winning
score to Ang Lee’s film Crouching Tiger, Hidden Dragon. Most recently, he joined
Sting for his world tour, Symphonicities.

Brasil Guitar Duo
Douglas Lora & Jo&o Luiz

Winner of the Concert Artists Guild International Competition, the Brasil Guitar Duo
is equally at home on a Classical or World Music series. Its innovative programs
feature a seamless blend of traditional and Brazilian works. The Daytona-Beach
News Journal exclaimed: “...there are two new kids on the classical guitar block —
they’re from Brazil, and they’re armed and ready with the music of Sao

Paulo’s streets.”

Lara Pellegrinelli host

Dr. Lara Pellegrinelli is an arts journalist and scholar. She received her Ph.D. in
ethnomusicology from Harvard University in 2005, focusing on jazz studies. Ms.
Pellegrinelli currently teaches at Princeton University. Her writing has appeared in
numerous publications, including The New York Times, Wall Street Journal, Village
Voice, and Time Out New York. She contributes arts and culture pieces on a wide
variety of topics to National Public Radio’s All Things Considered and Weekend
Edition. Her long list of interview subjects includes Edward James Almos, Jo
Boobs, Asha Bhosle, Wafaa Bilal, Vince Clarke, Eileen Fulton, James Galway, Ed
Koch, Wynton Marsalis, Sara McLachlan, Meredith Monk, Michael Musto, Bobbie
Lee Nelson, Anita O’Day, Penny Palfrey, Angie Pontani, and Jacques Pepin.




ABOUT LOOK & LISTEN

Mission

The Look & Listen Festival is an annual event dedicated to presenting new music
in art galleries. Both artists and audiences enjoy performances by musicians of

the highest caliber, who present concerts in New York City’s most prestigious art
galleries. We are excited to continue to promote and encourage the appreciation of
contemporary visual art and concert music.

Look & Listen Festival

By presenting contemporary classical music in art galleries, the Look & Listen Festival
provides a visual context for music and an aural context for visual art, thereby en-
hancing the appreciation of both. Concerts feature a range of 20th and 21st century
classical music by established composers alongside newer works by younger, emerg-
ing composers performed by the finest new music specialists. The Festival is also
dedicated to promoting contemporary visual artists and the galleries that feature them.

Look & Listen has recently enjoyed enthusiastic attention from the press: NY7 featured
the Festival in its Your Weekend Starts Now segment as a “great thing to do;” in its
preview of the week’s cultural “happenings,” The New York Times said, “Both eyes and
ears are catered to at the annual Look & Listen Festival;” and Steve Smith described
the Festival in his review (part of a two-page color spread!) as a “lively annual event;”
WQXR’s Q2, called the Festival “one of New York’s best new music events;” The New
Yorker highlighted the Festival in its Goings On About Town, saying it “stimulates
the eyes as well as the ears;” Time Out New York declared, “This eagerly anticipated
celebration of new music, words, and visual art returns for three nights of genre-
mashing exploration;” and WNYC featured excerpts of the Festival on New Sounds.

Composer Interviews

Integral to the Festival are interviews with composers, performers, and visual
artists. Special guest hosts conduct the interviews, which explore the creative
process from the varied perspectives of the different fields.

Ambient Music

Pre-concert presentations of ‘ambient compositions’ are a specialty of the Festival.
These pre-taped works are often written by emerging composers and premiered in
the gallery prior to each evening’s full-length concert and at intermission. Audience
members are free to listen, have conversations, or stroll around the gallery taking in
the visual art during this time, while being enveloped in ambient music.

Commissioning & Premiering

Through commissioning and premiering, Look & Listen strives to spark new works
by dynamic and compelling composers. In 2010, Look & Listen commissioned its
first new work, a piece by Dr. Carlos Sanchez Gutierrez for the prominent sextet
eighth blackbird, who premiered the work at the Festival. Dr. Sanchez Gutierrez won
the prestigious Fromm commission to help fund the new piece. This year’s Festival
boasts numerous premieres, and future commissions and premieres are in the works!

Daedalus at the Robert Miller Gallery

Look & Listen Festival Prize

The Look & Listen Festival Prize, an annual competition, offers composers the op-
portunity to win a New York City premiere at the Festival as well as a cash award.
Each year, one piece is selected by a jury comprised of members of the Look &
Listen Composers Collective. The competition is open internationally to emerging
composers working in a variety of mediums. Look & Listen Festival Prize winners
have been:

2003 Mei-Fang Lin Interaction

2004 Peter Gilbert Ricochet

2005 Panayiotis Kokoras Paranormal

2006 Erin Gee Yama Mouthpieces

2007 lzzi Ramkissoon Sub-ter-ain Frequencies
2008 Nathan Davis Keybyar Untai

2009 Paul Leary | Have a Past Life Memory from the War that Blew the Fifth
Planet into the Asteroid Belt

2010 Dan Visconti Love Bleeds Radiant
2011 Zibuokle Martinaityte Driving Force

History

In 2001, while enjoying one of Joan Tower’s Second Helpings concerts at the DIA
Center, David Gordon was struck by the intimacy between audience and per-
formers as well as the effect of extended viewing of the visual art. Interested in
providing audiences with more concerts in such settings, he approached fellow
NYU composer and Ph.D. student Sean Carson with the idea. Sean immediately
committed to the project, and together, they and third original board member Sarah
Snider contacted all the performers, composers, and galleries they knew, hop-

ing to put on a Festival in 2003. Everything fell into place when Ace Gallery owner
Douglas Christmas told David, “If you guys are supporting new music, I’'m willing to
support new music.” Fortunately, everyone, from graduate students to professors
to performers to friends and family, loved the concept and volunteered ideas and
time, making a Festival in the spring of 2002, a year earlier than planned, a reality.




Held in TriBeCa’s Ace Gallery, the 2002 Look & Listen Festival paired contempo-
rary music with Tim Hawkinson’s indescribably unique installation, Uberorgan. The
2003 Festival moved to Art In General and featured appearances by composer
George Crumb, sculptor Donald Lipski, and cellist Fred Sherry. In 2004, Robert
Miller Gallery hosted Look & Listen for what would be the first of five consecu-

tive years, and amidst the large-scale, contemplative photographs of Bill Henson,
prominent composers Martin Bresnick, John Corigliano, Steve Reich, and Joan
Tower joined the renowned painter Philip Pearlstein in panel discussions. Meredith
Monk, original Kronos member Joan Jeanrenaud, eighth blackbird, So Percussion,
and others performed in front of works by the Canadian surrealist painter Jean-Paul
Riopelle, and Pulitzer Prize-winning composer Aaron Jay Kernis and the famed Wil-
liam Wegman joined panel discussions hosted by WNYC'’s John Schaefer.

The 2006 Festival featured a different gallery each night: Robert Miller Gallery,
Betty Cuningham Gallery, and Pace/Wildenstein. The variegated surroundings en-
hanced a star-studded lineup that included headliners eighth blackbird, So Percus-
sion, and Ethel. Lively panels hosted by John Schaefer and Bruce Hodges featured
Keynote speakers David Lang and Suzanne Bocanegra, photographer Bill Henson,
and painter Judy Glantzman. Look & Listen 2007 took place amidst the provoca-
tive paintings by Michael Kalmbach at the Robert Miller Gallery and in front of Abby
Leigh’s playful paintings at the Betty Cuningham Gallery. Another wide array of
performers included ICE, John Zorn’s Sappho Ensemble, Ethel, and So Percus-
sion. Mr. Zorn’s work was written specifically for and premiered at the Festival. In
2008, the Festival returned to Robert Miller Gallery with the striking paintings of
Joseph La Piana and OK Harris with the fascinating sculptures of Marilynn Gelf-
man. Festival hosts John Schaefer, Sara Fishko, and Molly Sheridan interviewed
Mario Davidovsky, Mark Stewart, and others. Mr. Stewart delighted audiences

with his invented instruments and endless creativity; Ethel and Electric Kompany’s
joined forces with Mr. Stewart for the Festival Finale — a rendition of Chuck Berry’s
Maybelline, arranged by Mr. Stewart; So Percussion and Zeena Parkins teamed

up to perform a Jason Treuting piece from his recent CD; and the exciting 2 Foot
Yard energized the Festival audience. The 2009 Festival was hosted by OK Harris,
where contemplative paintings of Mark Aronson and life-size, totemic sculptures of
Robert Rohm provided the backdrop, and Gary Snyder/Project Space, where Leon
Berkowitz’ paintings illuminated the space. Performer headliners included Bang on
a Can, the League/ISCM, So Percussion, David Del Tredici, Marc Pelouquin, Todd
Reynolds, and Split Second.

Chelsea Art Museum and Gary Snyder/Project Space hosted the 2010 Festival,
where Jean Miotte’s and Beatrice Mandelman’s colorful paintings enlivened the
respective spaces. WNYC’s John Schaefer, WQXR’s Terrance McKnight, and NPR
contributor Lara Pellegrinelli hosted the concerts, renowned composers John Cori-
gliano, Missy Mazzoli, and Carlos Sanchez Gutierrez were on hand to speak about
their works — Mr. Sanchez Gutierrez’ happened to be L&L’s first commission, and
virtuosic performers So Percussion, eighth blackbird, JACK Quartet, Phyllis Chen,
and Face the Music played before standing-room only crowds each night.

facing page

Meridionalis conducted by
Sebastian Zubieta in 2010 at
Gary Snyder/Project Space

Boards & Staff

Founder, President
David Gordon

Advisory Board

Martin Bresnick, George Crumb, Mario Davidovsky, Laurie Fendrich, Ron Gordon,
Doug Hilson, Aaron J. Kernis, Paul Lansky, Donald Lipski, Steven Mackey, Meredith
Monk, Philip Pearlstein, Peter Plagens, John Schaefer, Fred Sherry, Mark Stewart,
Joan Tower

Board of Directors

Sean Carson, Amanda Cooper (Treasurer), Suzanne Farrin, Amy Frawley (Chair),
David Gordon (President), Kristin Hevner, Laurel Marx, Danny Mefford,
Sebastian Zubieta, (Vice President)

Consultants

Amanda Alic (web), Robert Edelman (visual art), Jennifer Keiser Gordon (strategic
planning and legal), Bruce Hodges (musical), Ron Gordon (photography), Bill Seig-
mund (Q2 recording and sound), Jason Treuting (musical)

Administration
Stephanie Coleman (Director), Cleek Schrey

Look & Listen Festival Composers Collective

Sean Carson, Suzanne Farrin, David Gordon, Sebastian Zubieta
—Composers of Ambient Music



Special Thanks

Enough cannot be said of the cooperation and support of 2011 Look & Listen Festival host
Chelsea Art Museum. Melissa Netecke, Ivan Gaete, and Cheryl Chan were tremendously
helpful during the many months of planning. Thank you so much!

Thank you to John & Naomi of The Chocolate Room and Heather of Long’s Wines & Liquors,
who donated fine chocolates and bubbly for the Champagne & Chocolate Reception. What a
wonderfully generous gesture!

Thank you to Yamaha Artists Services, New York, for the sponsorship of a piano and to the
Mexican Cultural Institute of New York for its sponsorship of Split Second.

Thank you to Bill Siegmund of Digital Island Studios, NYC for excelent sound engineering.
Thank you to Laurel Marx Design and Town Crier Printing.

CONTRIBUTORS

Look & Listen is a non-profit organization and is made possible with generous
financial support from public and private foundations and individuals. We greatly
appreciate every contribution and thank all of our supporters deeply.

FOUNDATIONS

Aaron Copland Fund for Music, Alice M. Ditson Fund of Columbia University, Amphion Foun-
dation, BMI Foundation, Cary New Music Performance Fund, Eastman’s Hanson Institute for
American Music, Edward T. Cone Foundation, Jewish Communal Fund, the Mexican Cultural
Institute, Shana Alexander Charitable Foundation

PUBLIC SUPPORT
This program is supported, in part, by public funds from the New York City
Department of Cultural Affairs and the New York State Council on the Arts

CORPORATE SUPPORT
Pinnacle Prep

BENEFACTOR
Augusta Gross & Leslie Samuels

PATRONS
Doug & Danielle Hilson, Joanne Witty & Eugene Keilin

DONORS
Amy & Mark Frawley, Suzanne Farrin & Sebastian Zubieta

FRIENDS

Laurie Fendrich & Peter Plagens, Martin Bresnick,

Matthea Marquart, Nancy & Kenneth Falchuk, @
Jean-David Beyer, llene & Lester Bliwise,

Louis Karchin, Herb Deutsch, Doris S. Lewis, C:‘Oitiiﬁs :;"”TE F’(\Z)Aul:DsA'EOUNM
Marjorie Saltzberg, Katherine A. Lemire,

Carol D. Browne, S

Jo Hammerman & Donald Coleman, /2‘ \%YAMAHA

Judith Raphael & Tony Phillips, vttty

Mr. & Mrs. Sanford M. Sorkin,
Felice Mendell & Marc Cooper, WQXR: w52
Christopher Tordini, Gina Genova,

Richard & Ellen Farren, Amanda L. Cooper oo \NINES & LlQUORs -
<

Donations received after April 1, 2011 will be
acknowledged in the 2012 program.

Yamaha Piano provided courtesy of Yamaha Atrtist Services, 4
NY. Additional support for Split Second provided by the 5
Mexican Cultural Institute of New York. > NYSCA
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